


R

Foreword

B AT Rk R B B R Lk A A
k. 5%k, KA AT, LRTRELRGE
YEIERFRA, B RABEIE, AL,
ERERANE G RikFRELRE ROGR
B, IRAHIIES, RATH MG S 4, &
. FikGelFregtEsr, REEFTRERIRE
hd, BEXIMALERSEFABIRAGES
HEABRAKRARGERSH T, & AT R
wit, H—FFRAHAATE —#,

L0 UK FRA, RAE “mEAT
U HEM, RESEATEERIFLE
HEM OV R, A+ AN (S LR,
BF Al CRATFEE), UREEHEY (4
B, I bR R R S S0 PR T
B, HRAFALBFEOFEER R
PR 37 A AR 3 A IR R AT A 38 U S AR R R 4G 5%
PR KR, B AR 5 AR F5 89 A R A A v
BB A A A GG R A A |

X1 e 24
AL, AR AR THHRBSHK

FHRAE-MBERET HELNNEALX, £E 7T
Fhik 5 LI AMH A, FROKT E2F LA

% FRAEBHRREAR, TREFHEHZ,
Ms Low Yen Ling BT F R, RNARRBRT B L RGRE, £
Senior Minister of State AR T B X ALny iR B,

Ministry of Culture, Community and Youth &

Ministry of Trade and Industry ER AR ARITAE] 20257 FRAE L EH
R | BB TR Rk R A 4k S R A L ReGiE
R, RERSHARE, HEEIE R
FREETHRAE.



Fi#HK LA BBM

BRFEMARL AR 3R G 2
B AR T Rk 1R L)

Mr Ng Hoy Keng BBM

Chui Huay Lim Club President
Chui Huay Lim Galaxy Ensemble
Advisor

(ZERABLR) F R8T

KB e, LIAE, EINEFHFE, BMNFRTH KL
REFREFT, LR KRR R B (ARITHE) 2025)
2 (FERFFLR) FRES, AN, REUR BB AR
AL RIRETG S0, \RITAE EZ ] RAHRK, B EE
BT A IAR, BAR AR 5 o H 0 Bt |

BRE, AHER, BEAMLRIIRRA LG AF, WBLU4E
ARG AGRHERF A T, BT RAE R AR RIET E
B SAEE, A REZAR, Bde R —MARBE T F 50,
BEARM S ATACREF P, HERBEHE RGO, RE R
BATHRZHNREE, ERRIEDERSART E, HERF
1R FT, ARIEFZRFRANKRAEN, mAZEZEL LS K
k. R H5ERGHANE.

SRTANFRE, RINAFZEAF LR AR, TEFB
BT LAMNE, "FEZF, RAFG ZARELAS'Z
TELa, GEFRIE, WREAR, BAXF, TATHE '
AT E, BERE, FAFRRLRGELETLED
AL " F AR BAE P B H A SUF M (AR, &A1
BT, REARXRIE T ERF A, BEAM, AR
Ta—R, ZHFERERR,

B — G BRE, B —RSZNHY, RNP2E
BTRBIOF FaEY, S3RALRENOHERE, it
AN FHANERM G, AEGHERBELRNEDE R
b — B R A m IR LR, AR BT RENAA S LA,
BAVAZ, AROFREINARREANLE, FATRAN SR,
AR AR, ERAZANHRENE, RANEL LA
79 %,

B, REHANEARTRAATEFHTRGRASKRE A,
BE, AFMBEREFE AR, REREWGEE L R4
ARG LR RME R 5 RARBK, FHHT AR T FOOEH
R, R, 2R8I E R ZALS SRR —
Ak KA /A IFERE,

BB, BFMAR AFERFFLBY TR BRS | BEAK
B BHRE, iBiBAK, SABEeE, BFTEFmES
1930,

ik N



B I MR T Rk R B ) A

B AC AT Rk /R Bl by — B L ) — eG4 R B4F4 T 2017 &4, JFT 2018
4 AEXAR L, BAARY 60 AA, AFETETHFIOROAR., FARLE, 2K
EVREE, EEHET R, 255 RAEES, ) KBAET R, BT RIAN
FH, PRARTERES, 2% 5540 R0EE, BB R3Ffmn Ea0
A2, BHARLEEELNAT BITBX, HHAENRERE, dRELED
2 ETEE, F9RANREERST, LA Rkt rmsorgl, "R AL
5NBES, G2 MEBRAS LTI ALY WAEREE,

FE B 2022 SFTH45, BEHESIFTRA, 04 2022 F69 CHRITHKIGT, R REG-AR
—FHANFAL R, 2023 09 R R -AGRAE”, “AKE-ELE%” 2024 69
“URTAKE: ARARFL LM EntEY, TR AR RMARIE, R A B AR R A — KRR
BARAR, REHRRASANERAERE, FHEFREMAZF L, AAELSNH LG
B, FANFTREBRIBEANA NI LT REIIAKFG LA, RAK S —IBEH KT H
BARFRERLFTIM AL,



Chui Huay Lim Galaxy Ensemble

Chui Huay Lim Galaxy Ensemble was started in 2017 by a group of Chinese Orchestra enthusiasts
of the Merdeka Generation and officially established in April 2018. It is currently made up of some
60 members, including four generations of senior, middle-age, young adult and youth members.
The Ensemble has actively carried out musical activities with the aim of making friends through
music, promoting Chinese traditional music, participating in music charity events, promoting local
original compositions, and fostering musical exchange. The Ensemble frequently performs at
community and association events, such as the winter solstice performances for the Chui Huay
Lim Club and Teochew Federation (Singapore), the Chinese New Year light-up ceremony for the
South West Community Development Council, the Chinese New Year performance for the
Association of Nanyang University Graduates, and the celebratory performances for the Hainan
Hwee Kuan, and the Singapore Federation of Chinese Clan Associations. It has also performed at
religious venues like the Jubilee Presbyterian Church and participates in charity activities, having
been invited to perform for the National Kidney Foundation and the Mediacorp show "True
Colours".

Since 2022, the Ensemble has held concerts annually, including: in 2022 "Autumn Melodies of
the Galaxy" (§R;If#) and "Melodies of the Galaxy - That Year When We Played Chinese
Traditional Music" (§859 SR & - BB—EFAILER); in 2023 "Melodies of the Galaxy - Tunes of
Spring” (5879 R &#-FHIFERE) and "Autumn Melodies of the Galaxy - Love and Tragedy" (5R5aFX
#-155%); and in 2024 "Autumn Melodies of the Galaxy: Melancholy, Love, for Nation" (£R38Fk
B BAERT W PIYI1E). These concerts have been warmly received by Chinese music enthusiasts.
The Ensemble’s goal is to become a Chinese Orchestra with a strong ethnic flavour and diverse
performance styles, and through music, do more for charity, contributing a modest effort to social
causes. The Ensemble’s music director and conductor is local renowned musician Quek Yong Siu.
The Ensemble’s other conductor is local zhonghu performer and conductor Ng Boon Chai.
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Quek Yong Siu is a poet and musician and before his retirement, a lecturer at the School of Electronics and Info-comm
Technology of the ITE College West. He was a dizi player in the People’s Association Chinese Orchestra and can play
many instruments. He studied music composition from Ma Wen, Shen Ping Kwang and Leong Yoon Pin. He also learnt
conducting from Lee Howe. He is the advisor of the Association of Composers (Singapore), vice-president of the
Musicians Society of Singapore, music director cum conductor of Chui Huay Lim Galaxy Ensemble, former guest radio
DJ, president of the World Chinese Writers Association of Exchange Inc, honorary president of May Poetry Society,
committee member of the Writers Association of Singapore, and Author-in-Residence for secondary schools and junior
colleges. He was advisor and artistic committee member to the Singapore Chinese Orchestra, Ding Yi Music Company
and Ding Xiaoyan Ruan Ensemble, and honorary committee member of the Singapore Chinese Music Federation. He
has been on the judging panel for many literary and musical composition competitions, instrumental and vocal
competitions, both in Singapore and overseas. He excels in writing lyrics, poetry and music, as well as in photography,
and integrating them into visual and multimedia art.

His publications include six poem collections, a prose collection, a song book, and a music commentary collection. He
was conductor of the Juexin Orchestra, Red-Cross Chinese Orchestra, National Theatre Trust Chinese Dance Company
Chinese-Western Music Ensemble, Oriental Arts Chorus, Hokkien Huay Kuan Choir, Foochow Clan Association Choir
and Xing Dao Choir. He has won two awards at the “Our Songs” competition, and the Artistic Excellence Award of the
Composers & Authors Society of Singapore (COMPASS). He has written many instrumental and vocal compositions.
Since 2006, he has held four concerts in Singapore and Beijing of his music compositions which were well received. His
compositions are widely appreciated by music lovers and vocalists.

In the literary field, Quek won the “Lien Shih Sen Literature Award” in 2023. In 2024, at the Congress of Southeast Asia
Chinese Poets held in Thailand, he won the “Southeast Asia Poem and Poet Award” and was made the president of the
Conference.
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Ng Boon Chai has more than 35 years' experience performing in and conducting orchestras. He learnt the
erhu in school and won first prize in the Erhu Open Category of the Third National Music Competition in 1983.
He was once member of the Singapore Broadcasting Corporation Chinese Orchestra, the People’'s Association
Chinese Orchestra and the Singapore Chinese Orchestra (SCO), and has performed in Hungary, the UK and
other countries as SCO's principal zhonghu player. He studied erhu at the Shanghai Conservatory of Music
under sponsorship of the National Arts Council, and returned to the conservatory to study conducting in 2004
at his own expense.

He obtained the FLCM Diploma (Conducting) from the London College of Music in 2008. He has served as
judge for many international Chinese music competitions, as music director cum conductor for MOE's Youth
Music Camp, and as conductor for SCO's Calf special concert and SCO’s 1000-strong Millennium Concert
Orchestra. He is conductor cum erhu instructor of the Chui Huay Lim Galaxy Ensemble, Chinese Orchestra
conductor of many Singapore schools and music director cum resident conductor of the Southern Music and
Arts Chinese Orchestra in Malaysia. He is also an overseas disciple of Zhang Hao, an inheritor of Shanxi's
intangible cultural heritage of gugin making. He is the founding president of the Singapore Intangible Cultural
Heritage Association.
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Programme

Full Orchestra: Prelude to the Daggers Society
Conductor: Quek Yong Siu

Full Orchestra: In Celestial Flight
Conductor: Ng Boon Chai

Dizi Concerto: The Peony Pavilion (First and Fifth
Movements)

Dizi: Kwok Wei Ming

Conductor: Ng Boon Chai

Guzheng Concerto: The Lament of the Robe of Clouds
Guzheng: Wang Yulin

Conductor: Ng Boon Chai

Plucked Strings Ensemble: Joyfulness

Chaozhou Music: Lotus Flowers Emerging from the Water

Erxian: Tan Siam Choong
Instructor: Tan Ooh Chye

Hulusi Solo: Deep Within the Bamboo Grove
Hulusi: Boo Chin Kiah

Pipa Concerto: Dream of the Red Chamber
Pipa: Dr Raymond Yap Pik Hwee
Conductor: Quek Yong Siu

Full Orchestra: The General's Command
Conductor: Quek Yong Siu

Composed by Shang Yi

Composed by Xu Jingxin,

Chen Dawei

Composed by Wu Hua

Composed by Zhou Yuguo

Composed by Yeo Puay Hian

Folk Music
Re-arranged by Tan Ooh Chye

Composed by Yang Zhengxi,
Gong Quanguo

Composed by Yi Rong,
Shui Wenbing

Composed by Yu Huiyong,
Hu Dengtiao
Arranged by Sim Boon Yew
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Goh Yew Guan, a Singaporean pipa player, developed a deep affinity for the instrument from an early age,
influenced by his father, Goh Eng Chan, and his elder brother, Goh Ek Meng. In his student days, Yew Guan
started his music education under Phoon Yew Tien, with whom he later studied music theory. Yew Guan has
been active in the Chinese orchestral music scene since 1973. He served as principal pipa of the Youth Chinese
Orchestra under the auspices of the Ministry of Education and performed with the Orchestra in Malaysia, the
Philippines, and Hong Kong. In 1982, he won second place in the Pipa Open Category at the National Music
Competition. The following year, in 1983, he joined the People's Association Chinese Orchestra and continued
as a full-time member when the group was reorganized to become the Singapore Chinese Orchestra, serving
until his retirement at the end of 2023.

Besides the pipa, he is also proficient in the erhu, gaochu, and zhonghu. In 1981, he served as the gachu player
for the orchestra of the National Theatre Chinese Dance Company. Since 1987, he has served as the
Conductor for the Raffles Institution Chinese Orchestra. In 1993, he led the Raffles Institution Chinese
Orchestra on a critically acclaimed performance trip to Beijing. He has dedicated many years to Chinese music
education and instruction. He currently serves as the Plucked Strings Instructor for the Chinese Orchestras of
several secondary schools and the Nanyang Polytechnic, and also for the Chui Huay Lim Galaxy Ensemble.
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Ong Thiam Teck studied flute under the tutelage of Huang Shao Jiang, the former flute principal of the

Singapore Symphony Orchestra, and obtained the ABRSM Flute Grade 8 and the National University of

Singapore Arts Centre Dizi Performance Diploma. Currently, he is the dizi instructor for various junior colleges

and secondary schools, and these schools achieved numerous gold medals in the Singapore Youth Festival

Chinese Music Competition. He is presently the dizi principal player of the Hsinghai Chinese Orchestra and

the dizi instructor of Chui Huay Lim Galaxy Ensemble. Over the years, he has nurtured many young dizi players,

and they have performed solos and concertos in many concerts. Among them, two students graduated with

Master's degrees from the Shanghai Conservatory of Music, and some of his students also won first prize in

the Open category of the Singapore National Chinese Music Competition.
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Tan Ooh Chye joined the Hwa Chong Junior College Chinese Orchestra in 1976. After graduation, he started
learning ethnic Teochew music from local and Shantou renowned musicians and mastered many instruments
such as erxian, tihu, yehu, yanggin, as well as drumming.

He made his debut in Teochew opera in 1981 and Han opera in 1982. He started composing for Teochew
opera in 1991 for the Teochew version of "Ramayana”. In 1997 he transcribed a Beijing opera script into
Teochew opera entitled "the Romance of Lady Zhao". He composed an excerpt entitled "Nie Xiao Qian" from
the famous novel “Liaoc Zhai” in 2002 which was performed by local celebrities in 2004 during the President’s
Challenge Charity Show. In 2007, he organised an opera night for his wife to commemorate "Thirty Years of
Teochew Opera performances of Mdm Chua Swee Huang" for which he composed a new opera piece entitled

"Parting at the Lu-an city" and rearranged "the Romance of Lady Zhao" for staging.

Ooh Chye is a well-known Teochew Music performer in Singapore. He was former principal of the Chinese
Opera Institute, founding Head of Arts Management Department of the Nanyang Academy of Fine Arts, and
former principal of the Institute of Chinese Medical Studies. Currently, he is the President of Arts Focus,
committee member of the Musicians Society of Singapore, Advisor to the Kityang Huay Kwan Teochew Music
Ensemble.
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Boo Chin Kiah is currently serving as the tenor suona player for the Singapore Chinese Orchestra (SCO). He
joined the People's Association Chinese Orchestra (the precursor of the SCO) in 1980. In 1981 and 1982, he
won First Prizes in the Open Category of the National Dizi Competition organized by the National Arts Council.
In 1987, he studied Jiangnan’s silk-and-bamboo music style with the "King of Dizi" Lu Chunling. In 1988, he
travelled to Hangzhou, China, to study under the dizi master Zhao Songting. In 1991, he was invited by the
Teochew Poit Ip Huay Kuan to present a dizi and erhu recital with Ann Hong Mui. He has toured extensively
with the SCO, performing in over ten countries and regions across Asia and Europe, including China, Hong
Kong, Japan, South Korea, Thailand, Brunei, the United Kingdom, Germany, Italy, Hungary, Austria, Greece
and the USA. Chin Kiah is proficient in playing the dizi, suona, hulusi, and bawu. He has studied conducting
with Qu Chunquan and Xia Feiyun. He currently serves as conductor and instructor for the Chinese Orchestras

of several schools.
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Wang Yulin moved from Chengdu to Singapore in 2010 and graduated from the School of the Arts, Singapore
(SOTA) in 2015. She then studied guzheng at the Nanyang Academy of Fine Arts (NAFA) under Ms Yin Qun,
a representative of the Shaanxi guzheng school.

During her studies, she actively performed with the NAFA Chinese Orchestra, Chamber Ensemble, Guzheng
Ensemble, and Percussion Ensemble, and collaborated with the Singapore Chinese Orchestra. She also
participated in exchanges with the Xi'an, Shanghai, and Beijing music academies, attended the Japan-China
Tang Guzheng Workshop, and studied with Ms Su Chang through a NAFA—Central Conservatory of Music
collaboration.

Her competition achievements include Silver Prize in the Guzheng Open Category (National Chinese Music
Competition, 2014), Honorable Mention with NAFA Guzheng Ensemble (2016), Silver Prize in the Guzheng
Open Category (Nanyang International Music Competition, 2017), and in 2021, Outstanding Gold Prize with
the NAFA Percussion Ensemble (Non-Professional) and Silver Prize with the NAFA Guzheng Ensemble
(Professional).

She is currently a guzheng and percussion instructor at several schools in Singapore, dedicated to music
education and the promotion of Chinese music.
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Wei Ming began learning the double bass in primary school and later took up the dizi in secondary school,
joining the school's Chinese orchestra. His passion for traditional Chinese music deepened as he represented
his schools in cultural exchange programmes in Japan and Beijing. During these exchanges, he performed
San Wu Qi at both the school concert and the Beijing exchange, receiving enthusiastic feedback.

He learnt the dizi under Mr. Tony Ang and subsequently under Mr. Phang Thean Siong, attaining Dizi Grade
9 in 2005 and the Dizi Diploma in 2008.

From 2001, Wei Ming was a member of the Echoes of the Valley Chinese Orchestra, with whom he performed
in numerous concerts, including the dizi duet concerto Joyful Reunion in 2006. During his National Service,
he joined the Singapore Armed Forces Music and Drama Company, touring in Australia and gaining valuable
stage experience.

In 2011, Wei Ming was invited to perform as a soloist in Mr. Phang’s Dizi Recital, showcasing the depth of his
musical training and performance artistry.
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Dr Raymond Yap began learning the pipa in 1975 and has been actively involved in Chinese music since his
secondary school days. Over the years, he has performed with and led various orchestras, serving as
Conductor of the Chai Chee Community Centre Chinese Orchestra, Orchestra Leader of the National Theatre
Trust Chinese Dance Troupe Orchestra, and helping to establish the Nanyang Technological University
Chinese Orchestra.

As a student, Raymond participated in three National Music Competitions, winning two second prizes and
one third prize. In 1982, he studied under pipa virtuoso Mr Qi Zhao Ming, focusing on advanced left-hand
techniques. Between 1988 and 1989, he furthered his studies in music theory and orchestration with Mr Quek
Yong Siu, a respected Singaporean musician.

He performed “Listening to the Rain” in the 1985 “Melodies of the Orient” concert and the Pipa Concerto
“‘Dream of the Red Chamber” in 1989 to great acclaim. After decades of artistic pursuit and personal growth,
Raymond returns to perform “Dream of the Red Chamber” once again — a heartfelt homage to his musical
journey and artistic roots.

In recent years, Raymond has also been learning Teochew and Hainanese music and performing in Teochew
and Hainanese opera, expanding his musical expression and cultural connection.

Beyond music, he is an international corporate trainer, coach, consultant, sound therapist, and author of four
books. As the founder of TetraExcellence, he integrates TetraMap® elemental wisdom with sound healing,
leadership, and personal transformation. Raymond believes that music resonates with life itself — every
performance is an act of healing, awakening, and returning to the heart.
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During his time at Chung Cheng High School, Siam Choong joined the school's Chinese Orchestra, which
marked the beginning of his exposure to the erhu. In 1973, he joined the Youth Chinese Orchestra formed
under the auspices of the Ministry of Education, with Mr Lee Suet Lien as conductor and performed with the
ensemble in the Philippines and Malaysia. During this period, he participated in the first and second Singapore
Arts Festivals in 1977 and 1978, as well as the Asian Youth Music Camp held in Hong Kong in 1979. During
his national service, he was a musician in the Singapore Armed Forces Reservists' Association Chinese
Orchestra and also joined the National Theatre Chinese Dance Company Orchestra, travelling with them to
perform in Hong Kong.

After leaving the Chinese music scene for thirty years, he joined the Chui Huay Lim Galaxy Ensemble in
September 2020, playing the zhonghu and banhu. Following the establishment of a Teochew Music small
group within the Ensemble, and under the guidance of teacher Tan Ooh Chye, he has begun to learn and
play the Teochew erxian.
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Songs Introduction

Prelude to the Daggers Society composed by Shang Yi

This was composed by Shang Yi in 1959, drawing inspiration from the Chinese dance drama set against the
backdrop of the uprising in Shanghai in 1853 by the Daggers Society. The music is heroic and brimming with
fighting spirit. It begins with a high-pitched suona playing a trumpet-like theme, accompanied by the sound
of gongs and drums, immediately creating a tense uplifting atmosphere. Then, strings and percussion
alternate, depicting not only the vigorous momentum of battle but also integrating lyrical yet resolute
melodies that portray the bravery and determination of the rebels.

In terms of orchestration, the composer skillfully blends suona, sheng, percussion, and strings, to build a vivid
and textured sound. The rhythms are drawn from the Jiangnan folk dance, giving the music its ethnic character
and an epic-like tension. Since its premiere, "Prelude to the Daggers Society”, known for its grand atmosphere,
has been a classic regularly performed by Chinese orchestras.

In Celestial Flight composed by Xu Jingxin and Chen Dawer

This was composed by Xu Jingxin and Chen Dawei in 1982 after visiting the Dunhuang Caves, and draws
inspiration from the mural figure Gandharva, a goddess which symbolises freedom. The work won second
prize in China's national music composition contest. The piece adopts a three-part compound structure, with
skillful orchestration that recreates fantastical scenes of dancing maidens in flight.

The introduction, using cloud gongs, sheng, and mouth flute, creates an ambiance of auspicious clouds
surrounding the imminent arrival of celestial beings. The first section has an elegant melody depicting graceful
dance poses. The second section has an increasingly cheerful rhythm, with a powerful guzheng to bring out
the dance with the mighty spirits, and pushing to a climax. The third section has gongs and drums combining
with soaring strings, to depict a magnificent celebratory scene of the gods amidst colourful swirling clouds.
The coda brings back tranquility, as if the celestial maidens are gently returning to the mural.

The work skillfully integrates elements of Dunhuang music with modern composition techniques, producing

rich textures of sound. It retains traditional charm with divine beauty, truly a masterpiece of Chinese orchestral

music.
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The Peony Pavilion composed by Wu Hua

This piece was written by the composer Wu Hua to commemorate the 400th anniversary of the creation of
“The Peony Pavilion”, the representative opera work of Ming Dynasty litterateur Tang Xianzu. The music
draws its material from Kunqu opera music, incorporating traditional tunes from Kunqu scores such as
“Walking Around”, “Black Gauze Robe”, “Yellow Bean Leaf” and “Yan Zi's Joy”, showcasing the opera's main
plot and the essence of its underlying philosophy. It was the first composition as such to feature solo dizi in a
dramatic symphonic suite format with Chinese orchestra accompaniment.

This large-scale dizi concerto's initial draft was completed in 1989. It was premiered in 1998 by the Singapore
Chinese Orchestra under the baton of famous conductor Hu Bingxu, with gz master Yu Xunfa as the soloist.

The piece is divided into five movements:

1. Strolling in the Garden - Graceful Andante
Love's Tragedy - Sorrowful Largo
Picking up the Portrait - Passionate Moderato
Oath in the Underworld - Melancholic Adagio
Return to Life - Jubilant Allegro

ok~

This performance will feature the first movement “Strolling in the Garden” and the fifth movement “Return
to Life”. The opening of “Strolling in the Garden” uses a melody from traditional opera poetry recitation,
with the guzheng setting the scene for a lush garden in spring, with birds singing and the fragrance of flowers.
The dizi, using delicate glissandos, imitates Du Liniang's vocalizations from the Kunqu aria "What Beautiful
Weather It Is", expressing awe and her stirred emotions upon first entering the beautiful garden.

Despite the bright spring scenery, Du Liniang feels lonely due to the constraints of feudal etiquette, sighing,
"What can | do about this lovely scenery and fine day?". The beautiful view consequently loses its luster, and
she gradually falls asleep. The dizi then imitates the sounds of a bell and the wind, symbolizing the scholar
Liu Mengmei quietly entering her dream. The yangqgin and the diz/ interweave to depict the couple in the
dream, exploring each other's feelings and sharing tender longing. The movement concludes with a deeply-
felt solo by the dizi, expressing the lovers' reluctant farewell.

“Return to Life” is composed of three sections: "Successful Imperial Examination”, "Imperial Conferment”,
and "Coda". The overall flow is coherent and smooth, featuring the dizi's soaring and magnificent melody
accompanied by a bright and cheerful orchestra. The movement omits the complex process of Du Liniang's
return to life in the original play, focusing instead on the grand finale: on the day Liu Mengmei passes the
imperial examination, their love moves Heaven and Earth, prompting Liniang's resurrection and eventual
conferment by the emperor as the "Lady of Yanghe County”. The movement adopts a lively Allegro tempo,
depicting a warm celebratory atmosphere and the infinite joy of their love.
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The Lament of the Robe of Clouds Composed by Zhou Yuguo
This is a guzheng concerto composed by Zhou Yuguo in 2002. Based on his earlier work “Hometown Melody”,
the piece draws inspiration from the well-known poem “The Song of Everlasting Regret” by Tang Dynasty
poet Bai Juyi, which recounts the tragic love story between Emperor Tang Xuanzong and his beloved consort
Yang Guifei. By weaving the poetic imagery of this Tang classic into the music, the composer evokes a rich
emotional landscape.

The title “Yun Shang Su” derives from a famous line in Li Bai’s “Qing Ping Diao” (&) — “As clouds recall
her robes and flowers reflect her face, the spring breeze brushes the balustrade with dewy grace.” This allusion
subtly underscores the thematic essence of the piece: a romantic and poetic lament.

The piece has a three-part structure. The first section depicts the sweetness of love, the second section
portrays the turmoil and unrest brought about by the An Lushan Rebellion, and the third section expresses a
deep longing for love lost.

The composition demonstrates strong artistic merit in its cultural ballast, melodic development, and technical
execution, making it deeply moving. It seamlessly and naturally blends the ancient simplicity of traditional Qin
Zheng music with the melodic qualities of modern Zheng compositions. The piece perfectly integrates classical
poetic imagery with modern music, imbuing it with a new depth of meaning.

Joyfulness composed by Yeo Puay Hian

This is an ensemble piece for plucked strings with a three-part structure. The entire piece has a clear rhythm,
expressing the joy and excitement which people feel from their hopeful anticipation of a beautiful life.

Lotus Flowers Emerging from the Water Folk Music re-arranged by Tan Ooh Chye

This has an ancient history, stretching from the Jin to the Southern Song dynasty, during which the people
from the Central Plains migrated south to the current Chaoshan area in Guangdong Province to escape war.

"Lotus Flowers Emerging from the Water" is a musical piece in the major key which means an eight-board
structured "eight-piece form". This piece was notated by Han music musicologist and performer Qian Rechu
in 1933 and reviewed by Rao Shushuo. It was published in Shantou philanthropic society’s "Yueju Monthly,"
with notes stating that the piece describes the desolate scenery of the lotus pond in autumn, lingering with
sadness over the passage of time and objects. This piece is performed in Han music and Chaozhou music.

The adaptation by Tan Ooh Chye adds in passages describing the character's deep emotions, and also
showcases "double- urge" and "three-point, one-urge" which are special characteristics of Chaozhou music,
giving more texture to the piece.

Deep Within the Bamboo Grove composed by Yang Zhengxi, Gong Quanguo

This is a solo piece for hulusi composed by Yang Zhengxi, a famous Yunnan composer, at the end of the
1970s and early 1980s. The work is based on the melodies of the Dai people’s mountain songs. It consists of
an introduction and a three-part form, expressing the romantic love life of the Dai youth through enchanting
tones and moving melodies.
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Dream of the Red Chamber composed by Yi Rong, Shui Wenbing

This is a large-scale pipa concerto based on the Chinese literary classic by Cao Xueqin. The work was
composed in the 1980s and has since been recorded and published. The music draws from Cao Xueqin’s
masterpiece, transforming the novel's tender sorrowful love stories, dreamscapes, and the emotional
capriciousness of life into a dialogue and narrative between the pipa and the orchestra.

The pipa’s part depicts the beautiful, touching and yet heart-wrenching love story of Jia Baoyu and Lin Daiyu.
The sonata form of the piece allows the expressivity of its enchanting melodies to be developed to the fullest.
The whole piece consists of an introduction and the following sections:

O Exposition: Main theme and secondary theme, Burial of Flowers;

O Development: Secret Plans, Burning the Manuscripts, Perfect Match, Daiyu’s Death;

O Recapitulation: Mourning, lllusion, Accusation;

O Coda: Departure.

The General's Command composed by Yu Huiyong and Hu Dengtiao

arranged by Sim Boon Yew
This is a Chinese Orchestra ensemble piece composed by Yu Huiyong and Hu Dengtiao in 1958. It depicts the
fearless and unwavering spirit of heroes on various production fronts. The work is based on the traditional
winds and percussion rendition of "The General's Command" which is developed into the orchestral form to
create a powerful, passionate, and majestic musical image.

With the high-pitched suona melody as the core of the piece, complemented by the combination of gongs,
drums and strings, the music showcases the heroic spirit of the generals. The entire piece alternates between
three themes: one robust and mighty, one expansive and lyrical, and one bright and distant, each contrasting
yet also echoing the other. The co-composers skillfully use tonal variation and linear development, to
rejuvenate traditional materials with a new artistic life.

"The General's Command" not only preserves the essence of musical folk traditions but also expands the
expressive potential of Chinese orchestral music. Its grandiose sound and distinctive character have made it
a classic not only for the performance stage, but also in martial arts films, and it continues to be an audience

favourite today.

This reorchestrated version was made by Sim Boon Yew in 1999 specially for the "Unforgettable Melody"

concert.

24



B IUMER AT Rk /R H] 4L 2R

BARBA X #%3 Low Yen Ling
Patron S, ARBRFERET IHRZEESGHRK (HhHXTEK)
Senior Minister of State
Ministry of Culture, Community and Youth & Ministry of Trade and Industry
Mayor, South West District
JBRE 15 FER Ng Hoy Keng, BBM
Advisor
HBIA KR Ng Hoy Keng, BBM
Sponsor TR SHE Tew Boon Kui
AT Lim Sin Tat
5 & e Chan Kok Hua
AR Diana Ling
=8 Lee Meen
BEETL EN;:7 Chairman %2 A+ Dr Chin Chee Kuen
Steering += 5 %% Music Director AR F Quek Yong Siu
Committee ¥ Manager L Hun Chin Guan
CHEZERS ZiR President %2 A+ Dr Chin Chee Kuen
Management & H & Vice President HFL Ng Cheong Lip
Committee kP Secretary £ - Quek Mui Hoon
2 Ak P Deputy Secretary 2B Ang Seow Wei
B Treasurer ;3 i) Tan Bee Lay
2 I B Deputy Treasurer SRR 44 Kwok Wei Ming
%4 General Affairs Manager Rk Tan Kian Tat
2 %4 Deputy General Affairs FRF Cheng Tee Kan
Manager
A4 R Chairman AR F Quek Yong Siu
Artistic =t Secretary E4 %+ DrHang Kim Hoo
Committee ES Committee Members %2 B+ Dr Chin Chee Kuen
Hi# T Hun Chin Guan
F AL Goh Yew Guan
B I A Boo Chin Kiah
X Ng Boon Chai
ERiE Ong Thiam Teck
M&A 7 Tan Ooh Chye
REAEE L Dr Teo Yiong Hwee

25



HHEARLE

FREL/IRE: FFARF Quek Yong Siu HER: %At  Goh Yew Guan
KE: 3 % Ng Boon Chai B An  Boo Chin Kiah
BE: I 4&gHHE DrHang Kim Hoo PPA(S), PBM /4%  Ong Thiam Teck
%A 4 Tan Ooh Chye
&4 F4FH -+ DrHangKim Hoo B A BAEH ++  Dr Teo Yiong Hwee
K F S+ Ng Cheong Lip P 70 o Tan Guan Chye (71 )
FRETF Cheng Tee Kan WH R4 Kwok Wei Ming
=% % P F Chan Chein Poh I AEE Germaine Ong
75 B9y Soh Im Kheng B Ang Xin Wei ( &#7 % /#1M %)
251+ Dr Goh Saye Wee N XAy Heng Swee Hiang GE#i M &)
VS Png Eng Lai % & A" Alan Tan
T Quek Li Hua HE KA 15 Poh Chee Boon
MRAF Ik Lim Siong Moi EFA Jayden Khung Ee Jae
¥ FEE Joan Loh o E-wi{ vh FFE Kwa Kim Chiong
+E7 Wong Ghee Yeong K # Fa Teo Choo Hwa
83 Goh Huiying KPEvifey AR Ow Song Sim Dennys
X8 Lam Jian Rong Emily + & FiEH Wang Yulin
I A2 & Gladys Png ERET Khoo Sze Ning
L S Joshua Mah Jing Zhi WE Yz A4 Dr Chin Chee Kuen
2N Lee Zhen Hao AR Ee Ah Choo
A Gwee Min Yi BEE o A+ Ng Seng Hoe
E S Ng Yan Fei M%EW Tan Bee Lay
3R 2=t Lee Tong Heng A8 Fdr Poh Siew Hong
Wik Tan Kian Tat FAEEN Kevin Low Suan Fon
% 7 A Tan Siam Choong =% vt 2424 L Dr Yap Pik Hwee (3 F %)
KEF IEGF Quek Mui Hoon WE ZWHF Neo Lay Peng (¥ F %)
% %A Tan Mong Kia AR #1 Tan Wee Siang (3 % %)
ARk Tang Yuen Wai P i ER'S Chong Kah Hoo
LK, Lee Yik Loong ¥ £ Mok Mei Ngan
o & mh Bay Hee Siah (¥ =7%) Z £33 Ng Mee Ling
Ak RE KB A Lim Sock Ouy +I8 5 Ng Chun Kwong
TRE I Fong Kok Wei P v A Sin Sia Bah
AR Lin Yi kR 2B Y+ Ang Seow Wei
%% A1+ DrMax Phang HT 2 Woo Lai Chang
HEE ¥ AE Tan See Youu RzEE Chew Peck Har
34N Cleon Lim A% = Chew King John
PEE R Tang Xin Ee M Lin Weilin
Zie" Leong Yahui (5% %)
HEFER AEIRAR " BRT

26



283 Acknowledgement

RAVE B P B B FE AR Rk R F ok “4RFTAKEY 20257
F R 2RAE B 6§ BA s AL 5 A B AKEOL L maE .

2 AL E (A, ARAFFHRRT LR ZABSGHK/ Bd KT K/ RELERFBIA)
RiER A (BRI R G/ R EBF SR B A )
B F AR R B0 E F
S 8
ATk
MR A (B UM R BR AT &) )

B AEARAEL IR FRAT BCH A
RIAE A (REHRBIA)

HAE LA (RARBA)

YEAMEE (RARBIA)

HEmHHE (REARBIA)

FH (RARBA)

Fhrigk A
WX A
Z 7 4>k EASON Enterprise
A 434k GTAR Enterprise
#IeF AR5 REA L Doritale Enterprise

B %008 B Z HERA) B9 R F A= A
AP ) I AR AT R B A R sk )

https://galaxymusic.com.sg

27


https://galaxymusic.com.sg/

